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Thomas Nashe called it, shows a writer who would seem to have
passed the tiro stage. This play, entered for publication in April
1584, is evidently influenced by the dramatic methods of Jolm Lyly,
owing to the fact that, like Lyly's plays, it was acted before the
queen by children. When we consider that Peele's activity covered
sixteen or eighteen years (he was dead by 1598), at a time when
dramatic composition was rapid, his dramatic work remaining to
us seems not large in quantity. Nor was he himself a slow
workman. Syr Clyomon and Clamydes, tentatively assigned to
him by Dyce, is no longer believed to be his. It is clearly of an
earlier date, and, very possibly, was written by Thomas Preston.
Of Wily Beguiled, sometimes attributed to Peele, Schelling rightly
says: ' There is nothing in this comedy to raise a question of
Peele's authorship except the simple obviousness with which the
plot is developed.' Nor does it seem possible at present to go
beyond Miss Jane Lee's conclusions as to Peele's probable share
in The First and Second Parts of Henry VI. The best proof
as yet advanced for Peele's authorship of Locrine is, even cumu-
latively1, inconclusive. Besides The Araygnement of Paris, we
have, as extant plays assigned to Peele, The Old Wives Tale,
Edward I, The Love of King David and Fair Bethsabe and
The Battell of Alcazar. The last of these plays is attributed to
Peele only because a quotation from it in England's Parnassus
(1600) is assigned to him and because of certain similarities of
phrase ; but the play is usually accepted as his. The Hunting of
Cupid, a masque extant only in a slight fragment, and The Turkish
Mahomet, which we know only by its title and some references,
complete the list of Peele's plays.

Even this brief list, however, shows the variety in his work:
the masque, in The Hunting of Cupid, and something very closely
related to it, in The Araygnement of Paris', the chronicle history,
in Edward I, and, very probably, in The Turkish Mahomet, an even
more marked mingling of romance and so-called history; something
like an attempt to revive the miracle-play, in King David and
Fair Bethsabe; and genuine literary satire on romantic plays of
the day, in The Old Wives Tale. Whether this variety means
that he merely turned his attention hither and thither as chance
called hun, or that he was restlessly trying to find his own easiest
and best expression amid the many inchoate forms of the drama
of the moment, it is perfectly clear that his inborn dramatic gift
was slight. Neither dramatic situation nor characterisation

1 Of. as to Locruu, ante, chap, xy and post, chap x,